Elizabeth II of Pietro Annigoni (1970, National Portrait Gallery, 
London, #4706) 

Majesty modern majesty medieval to proceed up Third Avenue to the 
Waldorf thence into the next century to proceed triumphantly through 
the midst of the entrenched relativism of republics through the 
egalitarianism of democracies through the historical sieve freely 
and into the last century and into the next century. Hail Britainnia 
the immutable island constant momentarily coupled with the daughter 
of George the Sixth and Elizabeth the daughter of the fourteenth 
earl of Strathmore an inanimate statue the center of focus take 

aim here at absolutism surrounded by water the pawn who chooses 

to be a pawn and is liberated from the temporal concerns of history 
proceeding formally proceeding. Contemplate the Queen of the 
United Kingdom of Great Britain and Northern Ireland contemplate 
the majesty of Elizabeth II from a first-person perspective from 

a third-person perspective where are the boundaries between the 
world of empirical reality and the world of aesthetic reality for 
the majesty of Elizabeth II the aesthetic is in effect empirical 
the empirical is in effect aesthetic where are the boundaries 
between the empirical realm and the aesthetic realm for Elizabeth 
the Second of the United Kingdom of Great Britain and Northern 
Ireland. Majesty modern majesty medieval majesty underdistanced/ 
overdistanced what is the content/the message what is the form/ 

the medium what are the primary qualities/characteristics of the 
sensuous vehicle what are the secondary qualities/characteristics 
of the sensuous vehicle is it possible that the primary qualities/ 
characteristics of the daughter of George the Sixth and Elizabeth 
have become the secondary qualities/characteristics of the Queen 

of England is it possible that the secondary qualities/character- 
istics of the Queen of England have become the primary qualities/ 
characteristics of Elizabeth the Second is it which have been 
minimized which have been maximized. Formal continuity riding 
North knowing that to the East to the West is the formless im- 


mutable toile de fond against which/without which the atemporal 


procession of majesty could not take place to the East to the 

West the formless filter will now rejoice in its own inefficiency 

its willfull ineptitude majesty modern majesty medieval will pro- 

ceed North on the Feast Day of Saint Thomas More up Third Avenue 

to the Waldorf thence into the next century into the last century 

to proceed triumphantly to proceed formally proceeding slowly. 
(757 Third Avenue: 7-9-76) 





